Ei Matador Opening

By ]ori Héi:‘dri’ci;s'
— “that is veal never ceas-

eth to he. What is umeal
never was :

So says. the Bhagavad

o %Glta, and 1t defies human re-

* futation. Jazz musle is real,
‘and the musicians who play,

8 will someday be vegarded

s the true ciltwral artists of

‘Avaerica that they ave,

whether anybody digs if or

- not, History doesn’t walt for

o opmlons It has opimons of

: -its owiL.

: ]’.dke ail Lulttual art
: .fmms jazz hag its heroes,
~and Gerry Wulligan, bari-
~ tong saxophonist, is one of |
: _,them. The fivst time 1 ever |
. gaw him he was playmg in
“lithe Apollo ‘Bar on_ 125th
 Strest in Warlera with Char-
 lie Parker and a group in-
 ecluding Tommy Pofter on ;
. bags and Roy Haynes on
‘_,drums, Gerry wag blowlng ’
up & storm, end he's still |
o dolng it the vnly way he |
 knows hows With warmth,
. pincerity, superh musician.
- ship and Iove :

Opening Tuesday night at
Matador, he utilized what
is eastly one of the hest
rhythm sections in town;

ITy Vuckovich on piano,v
Ma:ze, bass, and Benny

' Gérry brough au
music with him, all of -
“he composed and ar-

ged,
played with superb artistry
all do t_he line. e

doesn’t seem to lend 1tselt to
g a solo instrument.
Like ths bass or the drums,
g' erally consxdered to |

‘ I

: 1ather than a solo one, yet
Gen'y Mulligan has made 1t

and they were -

‘Into a golo instrument; per-

haps more notably ihan any-

one since L.eo Parker and

Serge Chaloff. It's a big
horn, and you have to have

a whole lot of air in you fo

blow it with any degree of

-authority Gerry, long and

lean as he has always been,
put enough air in that horn
to make a sound heard
‘round the world.

. His presence back on the

night club gcens 18 hound to
bring smiles of delight to

jazz club owners all over the
world, just as Miles Davls’
1ecent re - emergence did.

With hjs hair grown fo some

GERRY MULLIGAN
~ Back in the clubs

Jdength and hig 'beard back

Gerry looks dlke he used to,
and what's even better, he’s
sounclmg like he used to —
nood ;

- Although he announced all”

‘rhe tunes together after he
had played them (so that it
remained a bit difficult to
know which wag which),
they still had the Mulligan

“stamp of melodic yentiv-

ness, harmonic beauty, and
rhythmic intensity. Aallad

which he played on piano,

“Song Tor Strayhorn,” was
puhculmly wmoving, as well
ay illustrative of where GBI~
1y’s heart hes

(zelry Mlﬂhgan iy respectu
ful “of the musie he spends
his life playing, and thatre-

~spect and the love that goes

with “it i3 what you hear
\yhen you listen to him.

With Ron Carler at Key-
stone . Korner (to bhe re-
viewed later), and Gerry at
Bl Matador, if’s a musical
feast that has been set be-
fore us this time avound,
and we ought not worry
about over - indulging. It
don’t happen everyday. Ger-
ry Mulligan always did
make me feel good, and
thank goodness, Tie’s up to .
his old u icks,
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